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REVIEW

Hesiod said “A whole is greater than the sum of its parts.”
Schopenhauer said “True, genuine contempt, which is the obverse
of true, genuine pride, stays hidden away in secret and

lets no one suspect its existence.”

Confucius said “Think before you speak. You may not be able

to take it back.”

Music Review follows the philosophy. We take these words serijously.
Writing is like engraving pearl. Once it is done, it is
impossible to un-do the act.

Music Review believes constructive criticism makes growth.
Therefore, we, encourage performers to take healthy criticism
for their development.
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Review

Shockley Fresh

Performance of Bayerische Kammerphilharmonie

July 9th, Seoul Art Center Concert Hall

[Photo of Bayerische Kammerphilharmonie]

Experience joy, depression, and
elegance with Bayerische
Kammerphilharmonie

The Bayerische Kammerphilamonie, was
founded in Augsburg, Germany in 1990.
Since then, the prolific orchestra has
been recognized worldwide for its
progressive performances as well as the
music ambassador for the city of
Mozart. As the representative chamber
musicians of Germany, it has been
premiering contemporary music that led
to the highest of praise and
prizes.“The New Listener” praised
Bayerische Kammerphilharmonie for its
strikingly powerful passion and
harmonious collaboration. Through the
experiences of the past 25 years, the
Bayerische Kammerphilharmonie
strengthened its internal synergy to
display immaculate collaboration.
.Despite the complexity of the
concerto, the group displayed
impeccable rhythm and accuracy.. (July,
2016). In addition, “NDR Kultur”
appreciated its ..sophisticated and
heartfelt performances that captured
joy, sorrow, retreat, and elegance..
(January, 2014).

I give Bayerische Kammerphilharmonie my
utmost praise

and admiration for its own unique
repertoire and its eloquent and
persuasive performance. These gqualities
teach most Korean ensembles a valuable
lesson - to forge their own voice and
color in their performance.

Impression of violinist Tatiana
Samouil.

If a violinist represents Russia in the
closing ceremony of the 2014 Sochi
Olympic Games, it can be assumed that
her violin performance is world-class.
Violinist Tatiana Samouil was born in a
musical family in St. Petersburg. Since
her childhood, she has shown an
outstanding talent for music. She
learned traditional classical music
through the Tchaikovsky Conservatory
and later moved to Belgium. As the
winner of the Queen Elizabeth
Competition, Sibelius Competition, and
Tchaikovsky Competition, she has
appeared as a soloist and collaborated
with excellent performers in the world.
Currently, she holds professorship at
major conservatories and judges in the
Queen Elizabeth International
Competition.
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Ms. Samouil played Mozart Violin
Concerto No. 3 in G, No. 26, in a
concert, where she displayed a dazzling
and elegant character. Tatiana's
musical approach was never exaggerated,
yet it was well balanced and
intellectual. It was delicately
expressed with her mindful gestures and
displayed an ultimate collaboration
with the orchestra. After a simple
opening passage by oboe and horn, she
captivated the audience with her
flawless technique and brilliant
improvisation. Her smooth violin
phrasing reminded me of a ballerina
dancing along with the flow of music
(second movement). The amorous melody
over pizzicatos in the third movement
hypnotized the crowd.

Impression of pianist Ka Young An

Based on Ka Young An’'s exceptional
musical training from prestigious
institutions, from the Sunhwa School to
the Manhattan School of Music where she
is pursuing her doctorate studies, as
well as her substantial performing
career and numerous awards, it's clear
that she strives to be an authentic
musician who is not satisfied by simply
being a pianist.

Mozart's Piano Concerto K. 271, No.9
(“Jeunehomme”) in E flat major was
composed after Mozart listened to a
performance by a young French pianist
Jean-Gorges Jeunehomme ijn 1776 1in
Salzburg. By naming the concerto
Jeunehomme, one could guess that Mozart
had an affection for this young lady.

As soon as the orchestra delivered their
brief open‘'ng phrase, pianist Kayoung An
unleashed her enchanting welcome to the
audience. The dialogue between the
orchestra and the soloist was like the
affection of two lovers.

Her expressive and passionate approach to
the ariso and recitative passages of the
second movement deeply penetrated the
listener's heart and created an image of
an artist painting on a canvas with a
brush. In the third movement, Kayoung An
showed off her virtuosic technique and
directed her bold musical release. On the
other hand, in the ‘minuet section’, she
elevated the originality of her playing
by revealing a striking character
contrast. Her performance was, in sum, a
stream of musical passion that leaped onto
the cloud tops of dreams.

Impression of conductor Gabor Hontavari

[Photo of Conductor Gabor Hontavari and
pianist Ka Young An]

Born in a musical family, he started
his music career at the age of 11 and
has been studying conducting at the
Hungarian National Conservatory since
2012. As a member of the German
Conductor Foundation, he has won three
leading international competitions. He
conducted Mozart's Eine Kleine
Nachtmusik, K.52, Violin Concerto No.3
in G major, K.216, Piano Concerto No.
9, ‘Jeunhomme’, K. 271, and Symphony
No. 29 in A major, K. 201.

Gabor Hontavari seems to be completely
departed from the traditional framework
of conducting. It was striking to see
him conducting not only with hands but
also with his facial expressions and
his entire body. If Mozart were there
to listen, he would have said, “Hey, I
am pleasantly surprised. This is the
work of Hontavari, more so than mine.
Yet, your distinctive musical instinct,
taste, and striking stage presence make
me eager to witness your future
career,” expressing a mix of awe and
curiosity.

Hontavari’s conducting is far from the
traditional ways of conducting which
maestros Karajan or Bernstein have
established. He shows his ingenious and
innovative way of conducting such that
one can assume this approach came
strictly from his clear vision of the
pieces and his conscientious practice
and consideration.

This concert programmed exclusively
pieces by Mozart that are rather simple
and approachable. Mr. Hontavari
conducted Arirang (Korean traditional
folksong), as an encore. However, if he
understood the Korean culture and the
history of the song, his approach of
the piece would have been different not
just entertaining, as he shaped it.
Therefore, I would like to challenge
Hontavari’s conducting for romantic or
contemporary pieces that require an
intricate and fuller understanding of
the era. However, the ultimate goal of
art is creativity, searching for the
new, and therefore his future is
immensely promising and bright.

Reviewed by Jin Hyung Cho, President of
Korea Music Critics Association)
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Certificate of Accuracy

I, Michelle Hyojung Ku,hereby certify that I am fluent in English and Korean and the below
translations are accurate to the best of my ability and knowledge.

Michelle Hyojung Ku
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o  “Shockley Fresh, Performance of Bayerische Kammerphilharmonie.” [www.edum.kr
/Music Review]



